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COMPREHENDING FOREVER 

By Tara Meddaugh 
 
 

DETAILS: 
Genre: Drama 
Running time: Approximately 2 minutes 
Cast: Male 
Age range: Adult 
Setting: Alan’s house, kitchen 
Time period: Contemporary 
 
Alan’s wife has recently died. His brother, Joe, has stopped by to see him. Alan wonders if it is 
normal to keep asking where his wife is in moments that remind him of her. His brain hurts 
trying to comprehend the reality that she is gone.  
 

_______________________________ 
 

ALAN 
Is it strange that I keep asking where she is? I know, I mean, I know she’s not here. Logically. I 
know that. But—it’s not just the bigger things—like, how I’ll be sitting at the kitchen table 
where we’ve had coffee together every morning since we moved in together. I’ll look at my 
mug from, you know, Barcelona or something. She collected a mug from every vacation we 
went on, so I’m staring at memories with her every single morning. And I’ll look at her chair and 
just say, I’ll just say it out loud, “Where are you, Elizabeth?” 
 

(pause) 
 
“Where are you? I shouldn’t be drinking coffee. From this mug. By myself.” 
 

(pause) 
 
But Joe, it’s the small, random things too. Not just our routines and her chair, but these things 
that you, that maybe you don’t think you would even remember. This morning, I’m putting eye 
drops in and I remember how, years ago, the optometrist said her eyes were unusually dry one 
visit. We never even talked about that again. And I just look at the bottle of eye drops. And say 
out loud: 
 

(pause) 
 
“Why are you not here, Elizabeth? Why aren’t you in the bathroom with these eyedrops? And 
me? Where are you?” 
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(pause) 
 
Sometimes I ask it over and over, and I’ll be shaking my head because my brain hurts so much 
trying to understand this, this new reality. Everyone talks about your heart hurting when 
someone dies, but that’s, you know, that’s obvious. Your heart’s going to hurt because you’re 
devastated, and that makes sense. But the brain hurts too, not because of emotions, but 
because…it’s trying to make sense of something that doesn’t make sense. I don’t think my brain 
can comprehend “forever.” 
 

(pause) 
 
So maybe I don’t even logically understand it. 
 
 

END OF MONOLOGUE 
 
 
 
 

  
To request permission of use, email tmeddaugh@gmail.com. 

To learn more about Tara’s plays, visit www.tarameddaugh.com. 
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