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THE BEAUTIFUL BRACELET 
By Tara Meddaugh 

 
 
Genre: Dramatic 
Setting: A coffee shop 
Age range: Tween, teen 
Cast: Female 
Time period: Contemporary 
Running time: Approximately 30-60 seconds 
 
RILEY confronts her grieving friend, Hayley, whom she saw shoplift a bracelet. 
 

____________________________ 
 
 

RILEY 
That’s really, um, that’s a…beautiful bracelet. But…Haley, I’m not a psychologist or anything and 
I’m not trying to pretend that I am, but…You haven’t been calling or texting since your mom 
died, and I get it—you must be devastated and maybe you don’t want to talk, but… 
 

(pause) 
 

I saw you do it. The bracelet. I saw you take it from the shop. Please, Haley, don’t be mad at 
me! I’m not mad at you! I don’t know what you need right now—but…just don’t forget I’m 
here. Okay? Haley? 

 

END OF MONOLOGUE 
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For more information about Tara Meddaugh or her work,  
visit her website at www.tarameddaugh.com. 
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